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Nature in a Networked Age

Technology and nature merge in a provocative exhibit at the Warehouse Gallery

EATHERINE
RUSHWORTH

CONTREBUTING WRITER

technical pet-
wurhng. hoth of which affect
our daily lives in profound and «
lasting ways.

A provocative show, titled
“MWetworked Nature,”* on view
at the Warchouse Gallery
through July 14, brings together
works by a diverse group of art-
ists to comment on our relation-
ship with nature in this net-
worked age. The artists and
artist-collectives engage media
as diverse as scientific processes
and global positioning systems
to explore and reconsider the na-
ture of nature. Together, they
continue to push the increasingly
vague boundaries surrounding
technology, nature and art.

Courtsy af the Wireshouie Gallen

PHILIP ROSS CREATES a self-contained survival capsule for a
plant in “Junior Return, 2006 (above). The artist references Vic-
torian glass conservatories and cabinets of curiosities as vehicles
that distance us from interacting directly with nature. A still
from Gail Wight's three-screen video “Creep” (above, right), uses
time-lapsed images of dyed slime molds evalving through differ-
ent states to comment on nature's intrinsic beauty. The pieces
are part of the "Metworked Nature” show on view at the Ware-
house Gallery.
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Courtesy of The Wasshouse

The details

What: "Networked Nature.”

Where: The Warehouse Gallery, 350 W. Fayﬂlnst. Syraclse,
When: Through July 14,

What to expect: & group exhibition exploring the meaning and
representation of nature through the manipulations of technology.
Hours: 10 a.m.-to & p.m, Tuesday to Friday and noon to 6 p.m.
Saturday.

Admission: Free,

Infio: 443-6450,

Continued >>>



Cont. - Rushworth, Katherine. “Nature in a Networked Age” Post-Standard STARS Magazine p. 14, 27 May 2007.

Sunday, May 27, 2007

1_.'

A

Ly
» GAMES o« MUSIC e ART

THE POST-STANDARD / STARS

The show premiered at Foxy
Production in Manhattan earlier
this year, with Mariza Olson cu-
rating the exhibition for the art-
igts" collective Rhizome, an af-
filiate of the New Jf'«'llu;q':l.u“‘?zrIL
Contemporary Art in New
City. Acconding to Rhizome, the
show's goal is to explore * ‘the
representation of nature through
the p:isPectivr.ai'netwoﬂ':bd
culture. "

For me, the show's key idea
explored the use of technology
4% a medium to engage nature —
net & new thought, but a worthy
one. “'Networking,'* in its vari-
ous renditions, made appear-
ances in mosl works; but 1 con-
sidiered that a secondary theme
to the key idea. For example. in
**Junior Return, 2006, San
Francisco-based artist Philip
Ross creates a self-contaimed
survival capsule for a single liv-
ing plant by placing it in an
electronically controlled hydro-
ponic environment. He immerses
the roots of the small plant in a

m:w vial of lel.EsB
usin -ponered

Iigh‘g msugmm growih. A
puff of oxygen shoots from an-
other cylinder mnto the: vinl every
60 seconds, Ross references the
Victorian “‘cabinet of cuniosi-
ties"" of the 19th century using
tools of the 215t century.

Modern takes on the triptych
figure in works by the San Jose
art collective, C3, and Berkeloy-
based Gail Wight. {'.'_'!51=m]:lln:rs
landsca o ", COmpt-
tr—gn:m:ml'lﬁngs ufmpcm
locations and satetlite mops with
GPS coondinates to investigate
**perfect views'" of the Ameri-
can landscape. They asked GPS

aficionados who seek out these
“*sublime’” views — **geo-cach-
ers’" — for recommendations
and then visited the sites. ﬂmuf
up challenges our notions
J:;rdl;cupcrgnm and how our
perceptions of nature can be in-
Muenced by technology.

Wight's time-lapse video,
“Creep, 2004, raises the slime
muldlln icomic muse. Three LCD

cls display ever- i
E:I[::lr seqmnges. which igﬁ:
created by adding nonfoxic dyes
1o tint the agar (gel made from
seaweed extract) upon which the
slime mold grew. She presents
the three pancls in starkly clind-
cal metal frames, hanging them
on the wall like X-rays.

Stephen Vitiello, living in
Richmond, Ya., plays with
sound and organic structure to
probe contemporiry events.
“‘Hedera (BBB), 2006 employs
a pot of ivy twined around a gal-
lery pillar with six 3-inch speak-
ers woven among the vines, We
hear the accidentally recorded
conversation between Tony Blair
and George W, Bush at last
year's G-8 meeting advancing
and receding through the dis-
torted din of bells and rmin. It's
disturbing because it 'cerily
bridges issues affecting the natu-
ral, technological and geopoliti-
cal arcnas.

Brooklyn-based Shil Chieh
Huang uses dissected household
electronic appliances and Tup-
perware fo create three quirky
little robots activated by motion

sensors, These seemed to be
least on message but were amus-
ing and well-conceived.

Finally, the San Francisco col-
lective Futurefarmers exhibits a
three-dimensional *‘sketch of a
possible per al motion ma-
chine,"* which is propelled b
phototropism — the process by
which plantz move toward the
sun. Two houseplants 5it on a
wheeled cart with two jacketed
water bottles acting as a starting
or finishing line. The piece is an
astute and deliberate over-realiz-
ation of one of the most funda-
mental natunal . which
goes o the heant of many of the
works in **Networked Nature,"”

Kathenne Rushworth, of Cazenowia, & &
former director of the Michael C.
Rockedaller Arts mea&e Lindvers
Coll a1 Fredonia) of the Cent
Wirew York Institute for the Arts in
Ediecation,
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